
 
 

Sunday, November 21, 2021, 7:00 pm 
 

Music at Kohl Mansion presents 

Rolston String Quartet 
Luri Lee, violin, Jason Issokson, violin, Hezekiah Leung, viola, Peter Eom, cello 

 
 

String Quartet in D Major, Op. 33, No. 6               Joseph Haydn  

 I. Vivace assai 

 II. Andante 

 III. Scherzo: Allegretto 

 IV. Finale: Allegretto 

 

Leyendas: An Andean Walkabout      Gabriela Lena Frank 

INTERMISSION 

 

String Quartet in B minor, Op. 33, No. 1               Joseph Haydn 

 I. Allegro moderato 

 II. Scherzo: Allegro di molto 

 III. Andante 

 IV. Finale: Presto 
 

 String Quartet in E minor, Op. 44, No. 2        Felix Mendelssohn 

 I. Allegro assai appassionato 

 II. Scherzo: Allegro di molto 

 III. Andante 

 IV. Presto agitato 
 

 

Musicians in Flight Partner: Embassy Suites by Hilton San Francisco Airport Waterfront 
 

Rolston String Quartet appears by arrangement with Sciolino Artist Management, New York 
Visit.rolstonstringquartet.com 

 

Music at Kohl Mansion is presented in collaboration with  
Mercy High School, Burlingame – Natalie Cirigliano Brosnan, Head of School.  



    Sunday, November 21, 2021 
 
Dear Friends, 
 

We are overjoyed to welcome you back to Music at Kohl Mansion, live and in person, for our 39th Season 
of chamber music concerts. Many thanks to all those who joined us last season for our entirely virtual 
Season 38, and a very warm greeting to those who are with us live for the first time. Our Board of 
Directors, staff, and artists have missed the unique experience of sharing music with you in the warm 
and intimate setting of our Great Hall! 
 

What a glorious season we have planned for you! Our Seven Sundays at 7 bring you music of four 
centuries from multiple countries of origin. The coming months will offer music by nine 20th and 21st 
Century composers, seven of them living, five of them women, and five of them composers of color.  
 

Your safety and comfort are our primary concern. Your Board and staff members have spent many 
months listening to your feedback, observing local, regional, and national trends, and preparing to offer 
you the greatest possible peace of mind as we return to the joy of gathering in person this evening. Our 
safety protocols, including required proof of vaccination, mask-wearing, and a greatly-reduced venue 
capacity, will remain in place until conditions are significantly improved. We will always inform you in 
advance of any updates, and give you options that best meet your needs.  
 

Please feel free to contact our office with any questions or concerns at info@musicatkohl.org or 
650.762.1130, and check our website regularly for news and information at www.musicatkohl.org. 
 

With great excitement, we wish you a magnificent evening of music! 
 

                                                                                             
Zerlina Chen Hayes      Patricia Kristof Moy 
President      Executive Director 
 
 

COVID-19 PROTOCOLS - FOR YOUR SAFETY AND COMFORT: 
 

MAKM safety protocols are stricter than state or county mandates, in response to the input from our patrons: 
 

All persons present (artists, staff, and volunteers, as well as patrons) are required to show proof of full vaccination 
prior to entry.  
 

All persons present (except artists on stage) must wear a well-fitted mask covering nose and mouth while inside 
Kohl Mansion. Masks with valves, gaiters, or scarves are not permitted. 
 

The Great Hall is large and airy, but it is nevertheless an intimate space (making it ideal for chamber music!) 
Seating at a maximum 50-60% of capacity provides greater spacing for the comfort of all. 
 

Our custodial team ensures that all public spaces are cleaned and serviced in readiness to welcome you. Hand 
sanitizer is available at several locations throughout the venue. 
 

We will continue to communicate with our community and will adapt our protocols as supported by both 
scientific evidence and public sentiment. The safety and well-being of everyone involved with Music at Kohl 
remains our highest priority. If you have any questions, please contact us at 650.762.1130 or 
info@musicatkohl.org. 

mailto:info@musicatkohl.org
http://www.musicatkohl.org/


 

 
  



 

 
Haydn Program Notes: Chris Darwin 

 
Gabriela Lena Frank (b. 1972) Leyendas: An Andean Walkabout (2001) 
 
Leyendas: An Andean Walkabout for string quartet draws inspiration from the idea of mestizaje as 
envisioned by the Peruvian writer José María Arguedas, where cultures can coexist without the 
subjugation of one by the other. As such, this piece mixes elements from the western classical and 
Andean folk music traditions. 
 
"Toyos" depicts one of the most recognizable instruments of the Andes, the panpipe. One of the largest 
kinds is the breathy toyo which requires great stamina and lung power, and is often played in parallel 
fourths or fifths. 
 
"Tarqueada" is a forceful and fast number featuring the tarka, a heavy wooden duct flute that is blown 
harshly in order to split the tone. Tarka ensembles typically also play in fourths and fifths. 
 
"Himno de Zampoñas" features a particular type of panpipe ensemble that divides up melodies through 
a technique known as hocketing. The characteristic sound of the zampoña panpipe is that of a 
fundamental tone blown flatly so that overtones ring out on top, hence the unusual scoring of double 
stops in this movement. 
 
"Chasqui" depicts a legendary figure from the Inca period, the chasqui runner, who sprinted great 
distances to deliver messages between towns separated from one another by the Andean peaks. The 
chasqui needed to travel light. Hence, I take artistic license to imagine his choice of instruments to be 
the charango, a high-pitched cousin of the guitar, and the lightweight bamboo quena flute, both of 
which are featured in this movement. 
 
"Canto de Velorio" portrays another well-known Andean personality, a professional crying woman 
known as the llorona. Hired to render funeral rituals even sadder, the llorona is accompanied here by a 
second llorona and an additional chorus of mourning women (coro de mujeres). The chant Dies Irae is 
quoted as a reflection of the comfortable mix of Quechua Indian religious rites with those from 
Catholicism. 
 
"Coqueteos" is a flirtatious love song sung by gallant men known as romanceros. As such, it is direct in 
its harmonic expression, bold, and festive. The romanceros sing in harmony with one another against a 
backdrop of guitars which I think of as a vendaval de guitarras ("storm of guitars"). 
 

Program Note: Gabriela Lena Frank 
  



 



 
Felix Mendelssohn (1809-1847) String Quartet No. 4 in E Minor, Op. 44, No. 2 (1837) 
 
Allegro assai appassionato 
Scherzo: Allegro di molto 
Andante 
Presto agitato 

 
Mendelssohn composed his six four-movement string quartets over a period of twenty years, his first at 
eighteen in response to the death of Beethoven and his last at thirty-eight in response to the death of 
his sister Fanny during his own last year. In the middle, Mendelssohn, in his late twenties, happy, busy, 
successful and famous, wrote a mature set of three quartets, Op. 44. True to his spirit, talent and style 
revealed in full so early in this prodigy’s creative life, the Op. 44 quartets are beautifully crafted works in 
an agile “late” classical style instantly recognizable for their Mendelssohnian character. Full of nervous, 
virtuosic passion, intimate Romantic lyricism, sprightly dance movements and an almost Neo-Baroque 
perpetual counterpoint, Mendelssohn’s quartets are definitely final flowers of a style closer to Haydn 
and Mozart (with a tinge of Schubert) than Beethoven whose far-reaching innovations cast a long, 
forbidding shadow over the 19th century. While on his honeymoon in 1837, Mendelssohn composed the 
E Minor quartet, the first of three despite its published identity as “No. 2.” Because of its outer 
movements in the minor mode, it is perhaps the most dramatic of the three with an urgent complexion 
it shares with Mendelssohn’s last quartet as well as his two beloved piano trios, in this case, an aching 
urgency recalling Mozart. 
 
The first movement begins with a soft melancholy with a syncopated pulse, a slightly unsettling 
“throbbing.” In one form or another, a driving pulse runs through three of the four movements with a 
respite only in the slow movement. This recalls Schubert as does Mendelssohn’s tendency for longer, 
lyrical themes, a definite romantic trait when compared with the clipped motives so characteristic of the 
first generation classical composers. Both the first and last movements are especially vivid sonata forms 
in that an agitated primary theme in a minor key melts into a lyrical secondary theme brightened by the 
major mode. Mendelssohn intensifies the darker strands with quicksilver motion in monochromatic 
unisons, trills and passionate concertante flourishes passing from the first violin to the other players like 
lightning flashes. And so the music oscillates between its two competing natures. 
 
Mendelssohn’s most obvious and frequent personal specialty is the scherzo made idiosyncratic by at 
least two recurring traits: a tensile effervescence and a nearly seamless, continuous formal design. The 
effervescence comes from the fleet tempo and the rapid flourish of notes in a shivering rhythmic 
embellishment. The seamless aspect dissolves the conventional boundaries between scherzo and trio 
into more of an intermezzo in perpetual motion with two different contrasting themes briefly appearing 
and disappearing like partially spied fairies flitting through lush foliage. A change to a major key further 
animates the proceedings. 
 
Mendelssohn reflects his own contemporaneous Romantic context most clearly through his lovely slow 
movement “song without words.” Here, resonant long notes in the bass and soft, steady figurations in 
the middle registers support a lyrical soprano soaring in song. But the music develops through a 
constantly shifting texture as figurations and solo line move around the ensemble and the collective 
sheds its bass, airborne into higher registers. The reedy voice of the viola grounds the music again, the 
violin responding from yet further aloft. The transparent delicacy of this music is singular, perhaps found 
only in one other place: Mozart’s last three “Prussian” quartets. 
 



The ruling minor key exerts its gravity once again with a driving gallop in a triple meter, and again, with a 
rhythmic flourish of notes to emphasize the downbeats with a restless urgency. The sonata form yields 
to a happier theme, but maintains a nearly consistent rhythmic drive either explicit or implied as a 
constant undercurrent. The surface excitement and appeal along with this practically steady pulse may 
easily distract one from noticing the continued fluidity of changing texture and range, the articulation of 
dynamic phrases, the shifting of foreground and background. Mendelssohn’s music is smoothly polished, 
but so subtly intricate, so synaptic and alive. While it is not considered revolutionary, nor even, within 
his own oeuvre, necessarily evolutionary, it is as if Mendelssohn produced perfectly finished music from 
beginning to end, a uniquely eloquent voice within a classically rhetorical tradition. 

 

Program Note: Kai Christiansen 

Rolston String Quartet 
Luri Lee, violin 
Jason Issokson, violin 
Hezekiah Leung, viola 
Peter Eom, cello 
 
With their debut album, Souvenirs, an all-Tchaikovsky release that was named Recording of the Year by 
BBC Music Magazine, the Rolston String Quartet continues to receive acclaim and recognition for their 
musical excellence. The quartet was awarded First Prize at the 12th Banff International String Quartet 
Competition, and was the recipient in 2018 of Chamber Music America’s prestigious Cleveland Quartet 
Award. Other accolades include prizes in Astral Artists’ National Auditions and the Chamber Music 
Yellow Springs Competition. 
 
The Rolston String Quartet has performed at numerous important venues including Carnegie Hall, 
London’s Wigmore Hall, the Freer Gallery in Washington, DC, and UCLA’s Herb Alpert School of Music; at 
chamber music societies in Calgary, Vancouver, Houston, Detroit, Phoenix, and Philadelphia; and in such 
European cities as Paris, Leipzig, Berlin, Lucerne, Heidelberg, Barcelona, and Graz. Notable artistic 
collaborators have included David Shifrin, Janina Fialkowska, Gary Hoffman, Nobuko Imai, Miguel da 
Silva, and the St. Lawrence and Dover string quartets. The quartet’s 2021-22 schedule includes concerts 
at Music Mountain (CT), Bay Chamber Concerts and the Collins Center for the Arts (ME), Chamber Music 
Raleigh (NC), Palm Beach State College (FL), Music at Kohl Mansion (CA), and the Doudna Fine Arts 
Center at Eastern Illinois University. 
 
The quartet is an associated artist at the Queen Elisabeth Music Chapel in Waterloo, Belgium, and 
previously served as the Fellowship Quartet in Residence at the Yale School of Music. Previously, they 
were the graduate quartet-in-residence at Rice University’s Shepherd School of Music. They have also 
taught at the University of Toronto and the Bowdoin (ME) International Music Festival. 
 
Their primary mentors include the Brentano Quartet, James Dunham, Norman Fischer, and Kenneth 
Goldsmith, and they have received additional guidance from the St. Lawrence String Quartet, Barry 
Shiffman, Miguel da Silva, and Alastair Tait. 
 
The Rolston String Quartet was formed in the summer of 2013 at the Banff Centre for Arts and 
Creativity’s Chamber Music Residency. They take their name from Canadian violinist Thomas Rolston, 
founder and longtime director of the Music and Sound Programs at the Banff Centre. Luri Lee plays a 
Carlo Tononi violin, generously on loan from Shauna Rolston Shaw.  
The Rolston String Quartet is endorsed by Jagar Strings of Denmark.  
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Upcoming Events: Next on the Tom & Laura Gilman Stage at Kohl Mansion: 

Sunday, December 12 - Lee Trio 
Schumann ~ Bethoven ~ Edmund Finnis (World Premiere) 
 

Sunday, January 16 - Mesa-Yakushev Duo 
Rachmaninoff ~ Brahms ~ Chopin ~ Joaquín Nin ~ Andrea Casarrubios 
 

Sunday, February 13 - Ida Kavafian and Peter Wiley with Curtis on Tour 
Schubert ~ Richard Danielpour 
 

Sunday, March 6 - Musicians from the San Francisco Symphony 
Dvořák ~ Rossini ~ Florence Price ~ Jessie Montgomery 
 

Sunday, April 10 -  Quatuor Danel 
Tchaikovsky ~ César Franck 

 

Tickets and information: www.musicatkohl.org ~ 650.762.1130  

http://www.musicatkohl.org/


  
 
 
 
 
 
 
 
Silver Circle 
($25,000 and above)  
Kenneth Gundry &      
    Susan Kasdan Gundry 
Mervyn L. Brenner    
       Foundation, Inc. 
 
Chairman's Circle  
($15,000 - $24,999)  
  
President's Circle  
($10,000 - $14,999)  
Karin Albright 
  
Director's Circle  
($5,000 - $9,999)  
Roy & Katherine     
        Bukstein 
Bernice Lindstrom 
Victoria & Terry Rosen 
 
Angel  
($2,500- $4,999)  
Judy & David Anderson 
Carlstrom Productions 
Al & Liz Dossa  
Chad Dyner 
Phillip Trujillo &       
          Jennifer Taylor 
Y & H Soda Foundation 
 
Benefactor  
($1,000 - $2,499)  
Dr. Michael Condie 
Renee Castagnola 
Kimberley Chiu 
Steve Epstein & Tomas   
           Zillman 
John & Jean Fiske 
Anneke & Eugene  
           Gaenslen 
Anita Galeana &  
            Juan Jaen 
Google, Matching    
            Funds 
Zerlina Chen Hayes &   
        Thomas Hayes 
William & Barbara Anne   
            Hershey 
Nancy Lee Jalonen 
Larson Family Fund 
Didier Le Gall 

 
 
 
 
 
 
 
Sameet & Kirtee Mehta 
Abby Rumsey 
Jay Sato 
Jessica Yang 
George Zimmerman 
 
Sponsor  
($500- $999)  
Susan Bates, Young     
        Chamber Musicians  
Renee Chevalier 
Karl Christiansen 
John Crew 
Anne C. Dahle  
Nicolas De Lancie &   
         Caroline Moody 
Carol Eggers & Dan Grudz 
Ling Yee Gibney 
Arathi Govind 
Mary Hays &  
        Nicola Zeuzem 
Phil Kahn &  
         Marilyn Elperin 
The Ruth M McGee    
         Family Trust  
Valerie & Daniel Meyer 
The Morrison & Foerster  
        Foundation, Matching  
        Funds 
Patricia Kristof Moy 
Angela Murray 
Nicole Paiement &    
        Brian Staufenbiel 
Nadine Stocklin 
Susan Stoehr 
  
Donor  
($300 - $499)  
Marilyn Bancel 
James Kleinrath 
Mary Mignon-Mitchell 
Maija Reznick 
Pauline Roothman 
William & Sherrean     
           Rundberg 
Rafael Solari 
 
Contributor  
($150 - $299)  
Lois Aldwin 
Susan Burns 
Louis V. Caputo 

 
 
 
 
 
 
 
Jeanette Cool &  
        Georges  Lammam 
Philip & Deirdre  
        De Lancie 
Alf & Corty Fengler 
Frederick Gydesen 
David Hill 
Pam & Fred Matthews 
Kim Mortyn 
Sandra Nichols 
Patty Fisher & Robert       
           Ryan 
Raziel Ungar 
  
Friend  
(Up to $149)  
Glenn Addleman 
Amy Anderson 
Lynn & Ken Baron 
Tom Barrett 
Ilan & Dahlia Blech 
Annabel Boissevain 
Natalie Cirigliano  
             Brosnan 
Marguerite Buchanan      
        RSM 
Nicola Burt 
John Carney 
Clement Chen 
Kai Christiansen 
Alan & Barbara Coleman 
Jane Cook 
Linda Davis 
Maria Erdi 
Cynthia Erickson 
Susan Eschweiler 
Bernard Fabert 
William Faulkner 
Sheri Frumkin 
George Gardiner 
Peter & Joanne Garrison 
John Golding 
Kimberly Gordon 
Bruce Hahne 
Karen Hanrahan 
Kimberly Harney 
Steve Heistand 
Jill Hopkins 
Eileen Kim 
Michael & Edith Kimbell 
Joseph Klems 
Carol Kuiper 

 
 
 
 
 
 
 
 
Paola Lancellotti 
Marcia Leonhardt 
Judith Levine 
Kathryn Lucchese 
Stephen Martin 
Zaven & Sue Melikian 
Cindy Morton 
Kenneth Moy 
Holde Muller 
Sarah Murphy 
Bruce Mussell 
Natsumi Nakamura 
Pat Nicholson 
Frank Pagliaro 
Jonathan B. Phillips 
Gilda Poliakin 
Linda Randall 
Nancy Ranney 
Brian & Molly Reidy 
Giles Richter 
Mark & Lisa Rosenthal 
Kenneth Schwartz 
Marilyn Sefchovich 
Robin Raphael Simke 
Liz Varnhagen 
Barbara Wampner 
Shihua Wang 
Joie Weiher 
Harriet Wingard 
Joseph & Tamar Yedidia 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

SUPPORTERS: 
Music at Kohl Mansion is dependent on donations for a significant percentage of its operations. Ticket revenues cover only  
30% of the cost of presenting world class performances at Kohl Mansion and visits by artists to San Mateo County Schools.  
The balance is covered by your generous contributions, sponsorships from local businesses, and grants from private 
foundations. Music at Kohl Mansion gratefully acknowledges the support received from the individuals and institutions listed 
below between July 1, 2020 and October 27th, 2021. (Please bring to our attention any errors or omissions. Thank you.) 



 

Mission: Inspired by the belief that the arts strengthen communities, Music at Kohl Mansion presents world-class 

chamber concerts in the historic Kohl Mansion and music education in public schools on the San Francisco Peninsula. 

Our outreach programs provide access to interactive musical experiences for diverse poplulations of all ages. 

 

 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
Music at Kohl Mansion 
2750 Adeline Drive, Burlingame, CA 94010 
650-762-1130   www.musicatkohl.org   info@musicatkohl.org 

http://www.musicatkohl.org/
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