May 1, 2022
Dear Friends,
Welcome to the ﬁnal concert of our 39th annual season!
Music at Kohl’s board of directors, staﬀ, and musicians have proudly shared the joy, comfort,
and healing power of live music with you, following a year and a half of silence in our concert
hall due to the COVID pandemic. Music, as we know, is transformative. These live performances
provide a bridge that brings us together in these very challenging times for our world. We are
grateful for your continued support and loyal patronage throughout the ups and downs of the
past two years. Thank you for being such an integral part of our community.
Safety protocols through today’s ﬁnal program have continued to require proof of vaccination,
the wearing of tight-ﬁtting, well placed 3-ply masks, and a greatly-reduced venue capacity,
allowing for distanced seating. We’re grateful for your cooperation all season as we have
endeavored to keep you safe and comfortable.
Our upcoming 40th Anniversary Season will be announced soon! The season will open on
Sunday, October 16, 2022 and will feature some of our historically favorite ensembles as well as
some long-awaited debuts, and a very special surprise in the month of November. Please watch
your email and visit www.musicatkohl.org for the exciting news later this month.
Feel free to contact our oﬃce with any questions or concerns at info@musicatkohl.org or call us
at 650.762.1130. We welcome your feedback and are happy to engage in conversation with our
patrons!
Warmly,
Zerlina Chen Hayes
President

Patricia Kristof Moy
Executive Director

Music at Kohl Mansion - 2750 Adeline Drive, Burlingame, CA 94010
info@musicatkohl.org – 650.762.1130 – www.musicatkohl.org
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Music at Kohl Mansion

Sunday, May 1, 2022, 7:00 pm

Music at Kohl Mansion
presents

American String Quartet

Peter Winograd, Laurie Carney, violins
Daniel Avshalomov, viola – Wolfram Koessel, cello

Program
String Quartet in D Major, Op. 76, No. 5

Joseph Haydn

I. Allegretto – Allegro
II. Largo. Cantabile e mesto
III. Menuetto. Allegro ma non troppo - Trio
IV. Finale. Presto

Quartet for Strings, Op. 11

Samuel Barber

II. Molto Adagio

(FPSHF8BMLFS

String Quartet No. 1, Lyric
II. II. Molto Adagio (Lament)

Intermission
String Quartet No. 2 in A minor, Op. 51, No. 2

Johannes Brahms

I. Allegro non troppo
II. Andante moderato
III. Quasi minuetto, moderato – Allegretto vivace
IV. Finale. Allegro non assai

The American String Quartet is represented by MKI Artists, Burlington, VT 05401.
Music at Kohl Mansion is presented in collaboration with
Mercy High School, Burlingame – Natalie Cirigliano Brosnan, Head of School.
Kindly keep your mask over your nose and mouth at all times in the Kohl Mansion.
No photography, video, or audio recording of the stage or artists without advance written permission.
Please silence all cell phones and electronics, and take note of your nearest exit.

Music at Kohl Mansion
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Program Notes
Joseph Haydn
1732-1809

String Quartet in D Major, Op. 76, No. 5,
1796-1797
Haydn's string quartet legacy
comprises 68 works written over the
span of nearly ﬁfty years and includes
at least twenty-ﬁve unequivocal
masterpieces. They were generally
published in groups of six (or three)
of which there are several landmark
sets, each with its own personality,
ingenuity and style. Each set tends to
reﬂect a particular phase of Haydn's
ever-creative quartet thinking and,
rather miraculously, forms a complete
universe in itself, so rich and varied
are the musical treasures within.
If one were forced to pick the socalled "desert island" opus, the likely
candidate might be Op. 76, the last
complete set of quartets Haydn wrote
between 1796 and 1797 when he was
65 years old. They were published in
1800, the very year a young Beethoven
ﬁnished his own ﬁrst set. At the time,
Haydn was essentially retired from
service to the Esterhazy family, "world"
famous after his two fabulously
successful tours to England, materially
well-oﬀ and still in full command of
his art. The quartets of Op. 76 were
composed for high caliber ensemble
in public performance before a
sizeable, rapt audience. These were big
extroverted works of great virtuosity
commissioned by a nobleman
connoisseur for a handsome sum.
They represent an unequivocal and
dazzling peak in Haydn's career as well
as a touchstone for all future quartet
composers.
The ﬁfth quartet in D Major begins
with a surprise: rather than a dramatic
introduction or a terse theme pregnant
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with a motive ripe for development,
Haydn begins with moderately-paced
lyrical “song” in a text-book two-part
form initially sounding more like a
slow movement placed ﬁrst. Extremely
unusual for Haydn’s string quartets, this
one begins not with a “sonata-allegro”
ﬁrst movement but what turns out
to be a loose and fanciful theme and
variations. The little song becomes
the vehicle for some of the ﬁnest
quartet writing to date with elegant
polyphony, classical panache and a
kind of accelerating energy ﬁnishing in
a scintillating froth like champagne, an
exemplar of the high Viennese style.
Dedicated to that patron that
commissioned Op. 76, Hungarian
nobleman Count Joseph Georg von
Erdődy, the quartets are sometimes
known as Haydn’s “Erdődy” quartets
and most of the individual quartets
themselves have nicknames (e.g.
“Fifths”, “Sunrise”, “Emperor”). This
quartet is associated with the nickname
“Largo” after the particularly aﬀective
slow movement. Placed second
following the well-established standard
essentially after Haydn’s own examples,
it amply lives up to the tempo and
character directions in its title “Largo.
Cantabile e mesto.” What might
initially seem like a contradiction,
“singing and melancholy” is perfectly
and poignantly reﬂected in music
that sings heartfelt and hymn-like
in a major key but then darkens into
a minor key by turns of phrase in a
musical chiaroscuro. “Simple” yet
profound, it is surely one of Haydn’s
greatest creations and it follows that
the quartet’s nickname would highlight
this movement.
A short third-movement minuet and
trio follows. The minuet marked as
allegro with the qualiﬁer “not too
much” seems consistent with the ﬁrst
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two movements in sustaining a kind of
elegant gentility, perhaps yet another
meaning to the nickname “Largo”, but
as the slow movement darkens from
cantabile to mesto, so the minuet
gives way to a slightly sinister trio
featuring a rumbling wave in the cello
and a surprisingly complex texture
made from a diversity of independent
ﬁgurations. The “da capo” return
dispels the shadows again. Any sense
of moderation, “Largo”, or genteel
restraint is immediately obliterated
by the hightailed hijinks of the ﬁnale,
a relatively brief but action-packed
romp that is a unique and freewheeling
design somewhere between a
condensed sonata and a rondo. A crisp
two-chord cadential ﬂourish repeatedly
seems to shout “charge” as the violin
and cello take oﬀ in a dashing call and
response racing up and down scales,
around cadences and leaping with
surprising modulations in a breathless
chase that even mimics hunting horns.
As he proved over and over again,
Haydn knew how to write an ending.
© Kai Christiansen
Used by permission. All rights reserved.

Samuel Barber
1910-1981

Quartet for Strings, Op. 11 –
Molto Adagio, 1935-1936
Samuel Barber is regarded as one of
the great American composers of the
20th century, the ﬁrst century that
produced truly great American classical
music. Many of his works across all
genres remain solidly in the repertoire.
Barber's musical vocabulary is tonal,
lyrical, accessible and distinctively his
own. With a gift and a propensity for
vocal music that constitutes a good
two-thirds of his output, Barber's music
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sings, beguiling with its very human
voice. This remains true of his eclectic
and celebrated chamber works such as
the cello sonata, the woodwind quintet
"Summer Music", and the chamber
song "Dover Beach" for baritone and
string quartet. (Barber himself was an
accomplished baritone singer).
Barber published two string quartets,
an early serenade transcribed for
orchestra and the astonishing Op. 11,
the later from 1936 when Barber was a
mere 26 years old. The centerpiece of
the quartet is the famous monolithic
and transcendent "Adagio" which
has similarly been transcribed as an
independent piece for string orchestra
and, most revealing, as an a cappella
choral mass. Even in the realm of pure
instrumental music, Barber keenly
evokes the human voice and our
everlasting propensity for song.
The "Adagio for Strings" has become
practically a sacred treasure of
American if not international music.
Its extraordinary and seemingly
universal blend of sorrow, hope and
beauty casts such a strong spell that
it has been repeatedly called upon to
commemorate the most devastating
tragedies as the only music worthy of
expressing the inexpressible, both the
anguish and the hope, the solemnity
and the ardent expression, a nearly
overwhelming yearning unfulﬁlled,
but acknowledged by some cosmic,
spiritual compassion. It is catharsis and
redemption delivered in naught but
wordless music, simply the sounds of
sublime beauty.
It would take a serious poet to properly
map the technical aspects of the
music to corresponding emotional
and psychological experiences. Yet
a few observations cast at least a
meager light on the mystery. The
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music is built from long lines set amidst
luscious but "chaste" harmonies,
pedal points and the community of
other likeminded contrapuntal souls.
Despite its seemingly melancholy
cast, the harmonies frequently radiate
with the warm brightness of extended
major chords, the "kindness" of the
sub-dominant and a sort of magical
resolution through sudden modulation.
In a way, this long stretch of music
rests on a relatively few number of
complete cadences spaced apart
with great sensitivity and drama. The
music line generally moves in a very
slow, stepwise fashion, out of time
like ancient Gregorian chant. The
dominant motion in the line and across
episodes is upward, slowly, steadily,
unﬂagging reaching ever higher in
three or four major gestures in ever
greater lengths until a nearly heavenly
peak is gained, the strained and nearly
unbearable gesture of unfulﬁlled
longing. Exhausted, shattered and
ﬁnished, the supplication vanishes
into one of the greatest movements
of silence in all musical history. The
eternal silence is very gently stirred by
the opening gesture again, low, soft,
calm and soothing. If the yearning
is left unfulﬁlled, it has been fully
registered, heard and compassionately
acknowledged.
© Kai Christiansen
Used by permission. All rights reserved.

George Walker
1922-2018

String Quartet No. 1, Lyric (Lament), 1946
Written in 1946, this work was
premiered that year under the title
Lament by the student orchestra of
the Curtis Institute of Music conducted
by Seymour Lipkin in a radio concert.
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In the following year it received its
public premiere by the National Gallery
Orchestra conducted by Richard
Bales as part of an annual American
music festival in Washington. The
work, which lasts approximately six
minutes, carries the dedication "To my
grandmother."
This work was completed after the
death of the composer's grandmother.
He was a graduate student at the Curtis
Institute of Music at that time.
After a brief introduction, the principal
theme is stated by the ﬁrst violins
with imitations appearing in the
other instruments. The linear nature
of the material alternates with static
moments of harmony. After the second
of two climaxes, the work concludes
with reposeful cadences that were
presented earlier.
— georgetwalker.com
George Theophilus Walker was born
on 27 June 1922 in Washington, D.C.
to a father from the West Indies,
whose own father was a slave. Walker’s
mother introduced him to music at
a young age, starting him on piano
lessons at the age of ﬁve. Nine years
later, the young prodigy was invited to
Washington’s Howard University to give
his ﬁrst public recital. Aged 16, Walker
was granted a scholarship to Oberlin
College in Ohio. After graduating,
he enrolled at the prestigious Curtis
Institute of Music in Philadelphia,
where he studied composition with
Adagio for Strings composer Samuel
Barber and piano with Rudolf Serkin,
who was widely considered one of the
greatest Beethoven interpreters of the
last 100 years. In the late 1950s, Walker
moved to Paris to study for two years
with Nadia Boulanger.
In his later years, Walker enjoyed a
successful career in academia, teaching
Music at Kohl Mansion

at New York’s New School, Rutgers
University in New Jersey, where he was
the Chair of the music department, and
the Peabody Institute, to name a few.
Walker was awarded two Guggenheim
Fellowships, an American Academy of
Arts and Letters Award, and honorary
doctorates from six institutions. He
died, an esteemed composer and
academic, at 96 years old on 23 August
2018.
— classicfm.com

Johannes Brahms
1833-1897

String Quartet No. 2 in A minor, Op. 51,
No. 2, 1866-1873
Like Schubert, Brahms apparently had
many string quartets under his belt
before making a published debut.
Unlike Schubert, Brahms left no traces
by mercilessly destroying what he
deemed unworthy. Despite being
"ﬁrsts", the two quartets published as
Op. 51 in 1873 when Brahms was forty
must be considered mature works.
And evidence suggests he worked on
these quartets over an extended period
of time. Brahms would write only one
more string quartet a few years later.
Unlike this ﬁnal quartet exuberantly
in B-ﬂat major, both of the Op. 51
quartets are in a minor key, largely
ponderous and dramatic, rich, thick and
profound. But as always there is great
variety within especially with Brahms's
signature gift for thematic variation
that can completely transform the
character of a theme even within the
same movement.
The opening movement features
a masterful sonata form with an
expansive exposition that begins
sounding like Schubert but pursues a
vast architectural plan that is distinctly
Music at Kohl Mansion

Brahms. From the beginning and
throughout the quartet, one also hears
a new rhythmic complexity arising from
Brahms's constant tendency to pose
two counts against three at the same
time. Despite passages of gorgeous
and even delicate lyricism, a masterful
coda reinforces the prevailing severity
of this rather turbulent music.
Like some warm, familiar song, the
slow movement soothes and even
swoons with a kind of gemütlichkeit
that only Brahms can conjure. But the
greatest beauty is always enhanced
by conﬂict, here, a nervous and very
Schubertian interruption that lends a
deeper poignancy to the main material
that ultimately subdues it. The scherzo
that Brahms marks "Quasi Minuetto"
remarkably points to Schubert again.
Tentative and quiet, it is almost more
mood than movement, song more than
dance. This becomes an eﬀective foil
for a trio that comparatively rocks with
a Mendelssohnian lilt, a major tonality
and a pert duple meter.
What might be described as the
"missing" triple meter scherzo feel from
the minuet arrives with a vengeance
in the ﬁnale establishing a recurring
refrain of great muscularity and drive.
As with the great rondos of Haydn and
Beethoven, this one develops as each
recurrence elaborates its dramatic
character. Between are contrasting
episodes of great and even tender
sweetness that develop their own
extended lyricism before an ingenious
ﬁnal transformation of the recurring
theme hurls the music towards its
devastating conclusion.
© Kai Christiansen
Used by permission. All rights reserved.
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Meet the Musicians
American String Quartet
Peter Winograd, violin
Laurie Carney, violin
Daniel Avshalomov, viola
Wolfram Koessel, cello
Internationally recognized as one of the
world's ﬁnest quartets, the American
String Quartet has spent decades
honing the luxurious sound for which
it is famous. The Quartet celebrated
its 45th anniversary in 2019, and, in
its years of touring, has performed
in all ﬁfty states and has appeared
in the most important concert halls
worldwide. The group’s presentations
of the complete quartets of Beethoven,
Schubert, Schoenberg, Bartók, and
Mozart have won widespread critical
acclaim, and their MusicMasters
Complete Mozart String Quartets,
performed on a matched quartet set of
instruments by Stradivarius, are widely
considered to have set the standard for
this repertoire.
Recent seasons featured performances
of the Quartet’s major project together
with the National Book Award-winning
author Phil Klay and the poet Tom
Sleigh, which oﬀers a groundbreaking
program combining music and
readings that examines the eﬀects of
war. The Quartet also collaborated with
the renowned author Salman Rushdie
in a work for narrator and quartet by
the ﬁlm composer Paul Cantelon built
around Rushdie’s novel The Enchantress
of Florence. These tremendously
imaginative collaborations cement the
American String Quartet’s reputation
as one of the most adventurous and
fearless string quartets performing
today, as comfortable with the
groundbreaking as with the traditional.
The Quartet's diverse activities have
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also included numerous international
radio and television broadcasts,
including a recent recording for the
BBC; tours of Asia; and performances
with the New York City Ballet,
the Montreal Symphony, and the
Philadelphia Orchestra. Recent
highlights include performances of
an all-sextet program with Roberto
and Andrès Díaz, many tours of South
America, and performances of the
complete Beethoven cycle of string
quartets at the Cervantes Festival in
Mexico and the Tel Aviv Museum in
Israel.
The American’s additional extensive
discography can be heard on the
Albany, CRI, MusicMasters, Musical
Heritage Society, Nonesuch, and
RCA labels. Most recently the group
released "Schubert's Echo," which pairs
Schubert's monumental last quartet
with works bearing its inﬂuence by
Second Viennese masters Alban Berg
and Anton Webern. This repertoire
posits that the creative line from the
First to the Second Viennese Schools is
continuous – and evident when these
works are heard in the context of each
other.
As champions of new music, the
American has given numerous
premieres, including George Tsontakis’s
Quartet No. 7.5, “Maverick,” Richard
Danielpour's Quartet No. 4, and Curt
Cacioppo's a distant voice calling. The
premiere of Robert Sirota’s American
Pilgrimage was performed around the
U.S. in the cities the work celebrates.
The Quartet premiered Tobias Picker’s
String Quartet No. 2 in New York City in
celebration of the 90th anniversary of
the Manhattan School of Music.
Formed when its original members
both the Coleman Competition and the
Naumburg Award in the same were
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students at The Juilliard School, the
American String Quartet’s career
began with the group winning
year. Resident quartet at the Aspen
Music Festival since 1974 and at the
Manhattan School of Music in New York
since 1984, the American has

also served as resident quartet at the
Taos School of Music, the Peabody
Conservatory, and the Van Cliburn
International Piano Competition.
For further information see www.
americanstringquartet.com

SAVE THESE DATES FOR SEASON 40!
October 16 | November 13 | December 4 | January 22
February 5 | March 12 | April 16 | May 7

COVID-19 PROTOCOLS - FOR YOUR SAFETY AND COMFORT:
MAKM safety protocols are stricter than state or county mandates in response to input from our patrons:
All persons present (artists, staﬀ, and volunteers, as well as patrons) are required to show proof of
full vaccination and photo ID upon arrival. Booster shots are strongly recommended and appreciated.
All persons present (except artists on stage) must wear a well-ﬁtted mask covering nose and mouth while indoors.
Fabric masks, valves, gaiters, or scarves are not permitted. N95 or KN95 masks are recommended.
The Great Hall is large and airy, but it is nevertheless an intimate space (making it ideal for chamber music!)
Seating at a maximum 50-60% of capacity provides greater spacing for the comfort of all.
Our custodial team ensures that all public spaces are cleaned and serviced in readiness to welcome you.
Hand sanitizer is available at several locations throughout the venue.
The safety and well-being of everyone involved with Music at Kohl remains our highest priority.
If you have any questions, please contact us at 650.762.1130 or info@musicatkohl.org.

No photography, video, or audio recording of the stage or artists
without advance written permission.
Please silence all cell phones and electronics, and take note of your nearest exit.
Latecomers will be seated at the ﬁrst convenient break.
Please locate the emergency exits as indicated on the map at back of program.

Music at Kohl Mansion
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Supporters
Music at Kohl Mansion is dependent on donations for a signiﬁcant percentage of its operations. Ticket revenues cover only
30% of the cost of presenting world class performances at Kohl Mansion and visits by artists to San Mateo County Schools.
The balance is covered by your generous contributions, sponsorships from local businesses, and grants from private foundations.
Music at Kohl Mansion gratefully acknowledges the support received from the individuals and institutions listed below
between July 1, 2020 and April 15, 2022. (Please bring to our attention any errors or omissions. Thank you.)
SILVER CIRCLE
($25,000 and above)
Mervyn L. Brenner
Foundation, Inc.
CHAIRMAN'S CIRCLE
($15,000 -$24,999)
Kenneth Gundry
& Susan Kasdan Gundry
PRESIDENT’S CIRCLE
($10,000 -$14,999)
Karin Albright
DIRECTOR’S CIRCLE
($5,000 - $9,999)
Roy & Katherine Bukstein
Carlstrom Productions
Tom & Laura Gilman
Bernice Lindstrom
Victoria & Terry Rosen
Abby Rumsey
ANGEL
($2,500-$4,999)
Judy & David Anderson
Al & Liz Dossa
Chad Dyner
Y & H Soda Foundation
BENEFACTOR
($1,000-$2,499)
Dr. Michael Condie
Renee Castagnola
Renee Chevalier
Kimberley Chiu
Steve Epstein &
Tomas Zillmann
John & Jean Fiske
Anneke & Eugene Gaenslen
Anita Galeana & Juan Jaen
Google Matching Funds
Zerlina Chen Hayes &
Thomas Hayes
William &
Barbara Anne Hershey
Larson Family Fund
Didier Le Gall
Sameet & Kirtee Mehta
Jay Sato
Nadine Stocklin
Phillip Trujillo & Jennifer Taylor
Jessica Yang
George Zimmerman
SPONSOR
($500-$999)
Susan Bates,
Young Chamber Musicians
Renee Chevalier
Karl Christiansen
John Crew
Anne C. Dahle
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Nicolas De Lancie &
Caroline Moody
Ling Yee Gibney
Arathi Govind
Nancy Jalonen
Phil Kahn & Marilyn Elperin
James Kleinrath
The Ruth M. McGee Family Trust
Valerie & Daniel Meyer
The Morrison & Foerster
Fndn. Matching Funds
Patricia Kristof Moy
Angela Murray
Nicole Paiement &
Brian Staufenbiel
Katie Riggs & John Witte
Susan Stoehr
DONOR
($300-$499)
Marilyn Bancel
Mary Hays & Nicola Zeuzem
Mary Mignon-Mitchell
Maija Reznick
Pauline Roothman
William & Sherrean Rundberg
Rafael Solari
CONTRIBUTOR
($150-$299)
Lois Aldwin
Susan Burns
Louis V. Caputo
Martin Cohn
Jeanette Cool &
Georges Lammam
Philip De Lancie &
Deirdre Murphy
Frederick Gydesen
David Hill
K.K. Johnson
David & Mary Louise Meckler
Kim Mortyn
Kenneth Moy
Sandra Nichols
Patty Fisher & Robert Ryan
Raziel Ungar
FRIEND
(Up to $149)
Glenn Addleman
Amy Anderson
Lynn & Ken Baron
Tom Barrett
Ilan & Dahlia Blech
Annabel Boissevain
Natalie Cirigliano Brosnan
Nicola Burt
John Carney
Clement Chen
Kai Christiansen

Sin-Tung Chiu
Alan & Barbara Coleman
Jane Cook
Linda Davis
Carol Eggers & Dan Grudz
Maria Erdi
Cynthia Erickson
Susan Eschweiler
Bernard Fabert
William Faulkner
Alf & Corty Fengler
Sheri Frumkin
George Gardiner
Peter & Joanne Garrison
John Golding
Kimberly Gordon
Bruce Hahne
Karen Hanrahan
Kimberly Harney
Steve Heistand
Jill Hopkins
Eileen Kim
Michael & Edith Kimbell
Joseph Klems
Carol Kuiper
Paola Lancellotti
Marcia Lazer
Marcia Leonhardt
Judith Levine
Kathryn Lucchese
Pam & Fred Matthews
Stephen Martin
Zaven & Sue Melikian
Cindy Morton
Holde Muller
Sarah Murphy
Bruce Mussell
Natsumi Nakamura
Pat Nicholson
Frank Pagliaro
Jonathan B. Phillips
Gilda Poliakin
Linda Randall
Nancy Ranney
Molly & Brian Reidy
Giles Richter
Mark & Lisa Rosenthal
Kenneth Schwartz
Marilyn Sefchovich
Robin Raphael Simke
Liz Varnhagen
Barbara Wampner
Shihua Wang
Joie Weiher
Harriet Wingard
Joseph & Tamar Yedidia

Gifts in Memory

Marlene De Lancie
Richard Carlstrom
John Crew
Nicolas De Lancie &
Caroline Moody
Philip De Lancie &
Deirdre Murphy
Bill & Jacquie Faulkner
Anneke Gaenslen
Pam Lampkin & Robert Zipkin
Patricia Kristof Moy
Frank Pagliaro
Linda Randall
John Josse, MD
Dr. Michael Condie
Elias Lammam
Jeanette Cool &
Georges Lammam
James Le Gall
Dider Le Gall
Jane Prewett
Molly & Brian Reidy
Masako Sato
Patricia Kristof Moy
Robert (Jay) Sato

Gifts in Honor

Judy & David Anderson
Marcia Leonhardt
Gerhard Hahne
Bruce Hahne
Anita Galeana & Juan Jaen
Steve Epstein
Nancy Jalonen
Kenneth Schwartz, MD
Patricia Kristof Moy
Kenneth Schwartz, MD
Sheri & Michael Frumkin
Brian Staufenbiel
Katie Riggs
Harriet Wingard
Zina Schiff
Harriet Wingard
Ruth Tyson
Anne C. Dahle

Music at Kohl programs are
funded in part by San Mateo
County Arts CommissionArts Grants Program.
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Board of Directors
Officers
Zerlina Chen Hayes
President
Jay Sato
Vice President
Valerie Meyer
Vice President
Jessica Yang
Secretary
Victoria Rosen
Treasurer
Patricia Kristof Moy
Executive Director
Liz Dossa
Immediate Past President
Nancy Lee Jalonen
Chair
Ernest L. Littauer
Chairman Emeritus

Special Thanks

Board Committees
Members
Amy Bayley, RSM
Natalie Cirigliano Brosnan*
Kimberley Chiu
Chad Dyner
Steve Epstein
Arathi Govind
Sameet Mehta
Phillip Trujillo
*ex oﬃcio

Artistic Advisory
Judy Preves Anderson
Katherine Bukstein
Kai Christiansen (on leave)
Debra Fong
Anneke Gaenslen
Kenneth Gundry
Patricia Kristof Moy
Education & Outreach
Liz Dossa, Co-Chair
Anneke Gaenslen, Co-Chair
Katherine Bukstein
Lauren Estes
Ling-Yee Gibney
Natalie Griffin
Nancy Lee Jalonen
Patricia Kristof Moy
Pam Matthews
Akane Ota
Andrea Polites
Katie Riggs
Yvonne Wun
Jessica Yang

Sandy Cressman
Sophia Flagg
Kyra Howell
Grace & Vinny Isola
Pam & Fred Matthews
Mike Popa
Akane Ota
Madeline Prewett
Jane Reidy
Katie Riggs
Pauline Roothman
Jemma Scott
Shihua Wang
Keera Woo

Administration
Patricia Kristof Moy
Executive Director
Molly Reidy
Program Administrator
Amy Leung
Development Manager
Kim Pitzer, Filiz Kohli
Finance & Accounting
Lauren Estes
Education & Outreach
Jon Finck
Publicity
Saskia Lee
Production Manager
Hannah Slobodnik
Stage Manager
Richard Links
Recording Engineer
Zach Miley
Video Producer/Director
Dylan Williams
Camera Operator
Brandon Gregg
House Manager
Mike Popa
Box Office
Rafael Garcia
Facilities
Michael Kimbell
Piano Service
Yvonne Wun
Graphic Design

Our Mission:
Inspired by the belief that the arts strengthen communities, Music at Kohl Mansion
presents world-class chamber concerts in the historic Kohl Mansion and music education
in public schools on the San Francisco Peninsula. Our outreach programs provide access to
interactive musical experiences for diverse populations of all ages.
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